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In bis studio, McKoy assembles individually
carved pieces of “Tern” (above), giving it a
lighter-than-air appearance. “Sanderlings”
(top), 1986, basswood, metal, walnut and
o paint.
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“Sparrow Hawk” (above), 1998, bronze,
base cast from natural objects. McKoy uses
a woodburning tool (top left) to cut the life-
like feather detadl. “Covey Rise” (top, right),
1981, basswood, metal and oil paint.
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Schooled in architecture and zoology,
McKoy found a life-changing mentor in
Gilbert Maggioni, a mercurial wood-
carver and naturalist who owned an
oyster-packing factory in nearby Beau-
fort. Maggioni took on McKoy as an
apprentice, always challenging him in his
sculpture to “be true to the bird.” There is
no use applying finishing paint, Maggioni
told McKaoy, to a subject that has not been
given its natural gift of flight. “Gilbert was
the one who made me see carving as an
art form, not as a craft,” McKoy says.

McKoy can maintain his commitment
to accuracy by dipping into his:second-
hand freezer to study one of about 100
frozen birds—he holds a salvage permit
to keep them legally —to make sure one of
his quail carvings accurately shows four
joints on its outside toe. He brings the
same focus to metal sculpting and forging,
his newer pursuit, where he engineers
precise overlay parameters to disguise
assembly seams and welding joints —a
painstaking, multi-step process. McKoy's
birds are fashioned for “nod value,” a
phrase that reflects how an ornithologist
might study his carving, then glance
back and bend his chin to his chest in

appreciation. “He captures the spirit of
the animal, going way beyond where most
wildlife artists go,” says Will Post, curator
of ornithology at the Charleston Museum
in Charleston, South Carolina. “He
brings in those elements of movement and
changing light and how birds reflect in
the water, and portrays the iridescence of
their plumage, their interaction and
grouped movements. It's quite unusual.”

Ever reinventing himself, McKoy,
now in his mid-50s, has launched a
new line of jewelry, crafted from ster-
ling silver and 14-karat gold. He also
will continue to interpret his wood
sculpture into bronze, sterling silver
and, eventually, platinum. But nowa-
days McKoy'’s once-consuming drive
has tempered into a balanced emphasis
on the people around him, a mindset
reinforced by the birth of his grand-
child, Hannah Elizabeth Griffith, ear-
lier this year.

“When I'm on my deathbed, what
won't be on my lips is a wish that I had
carved another bird,” McKoy says. “At
that point I will not be reaching for a
knife; what I'll be reaching for is a
hand.” a
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